Abstract: "Ningxia seated singing" is served as a beautiful flower in the artistic treasure house of Chinese folk music. With characteristic forms of artistic presentation, "Ningxia seated singing" is rooted in "southern frontier" -beautiful Ningxia. It is also renowned the Chinese operatic circle with the feature of holding "splendor" and picking "peony". "Ningxia seated singing" created a pioneer for Chinese folk art forms at local regions of Ningxia to move towards China. Just because of this excellent local folk art form, however, its survival and development is also confronted with serious impacts and challenges, the same as Chinese folk art forms in other places. Therefore, how to realize the inheritance, popularization and development of "Ningxia seated singing" are an impending practical issue as well as an innovative issue.
According to its regional and cultural characteristics, "Ningxia seated singing" has already formed its characteristics in theme and form of art. "Ningxia seated singing" has distinct characteristics. Moreover, "Ningxia seated singing" has already formed its system at present.
Viewed from its development prospect, however, it is extremely not optimistic. It is worrying for the living state of this local sort of Quyi loved by the masses. After ups and downs, "Ningxia seated singing" lacks theoretical guidance and favorable creation personnel due to inadequate funds. Moreover, it lacks worthy successors, making this art to step into a state between the beetle and the block. According to the research condition of "Ningxia seated singing" in recent years, we can draw a conclusion as follows: the research on "Ningxia seated singing" is abundant in blank and blank in richness. Blank refers to the circumstance that the systematic and theoretical research on "Ningxia seated singing" is still in the period left without anybody to care for it since its birth.
Richness refers to reference and research of lots of achievements for "Ningxia seated singing" in more than 30 years since its birth.
To make a good research on the inheritance of "Ningxia seated singing", we must start with the following aspects: historical origin and dominating figures & events of "Ningxia seated singing", formation, current development situation and representative figures of "Ningxia seated singing", evolution of artistic forms of "Ningxia seated singing" and exploration for art forms, the status of "Ningxia seated singing" in ethnic arts and the inheritance and popularization of "Ningxia seated singing". Moreover, we should also make a systematic and scientific summary of achievements of "Ningxia seated singing" over the past 30 years, so as to lay a solid theoretical foundation for the inheritance, popularization and improvement of "Ningxia seated singing".
Through the historical research on the formation of "Ningxia seated singing", evolution of its artistic forms as well as exploration for and arrangement of artistic forms and existing materials, Firstly, how to analyze, classify and summarize various cultural infiltration phenomena of national music in "Ningxia seated singing" and the inheritance and popularization of "Ningxia seated singing" is the first question for settlement. Therefore, various cultural infiltration phenomena of national music in the development of "Ningxia seated singing" over the past 30 years and the comparative research on the inheritance and popularization of "Ningxia seated singing" should be carefully and radically explored and arranged.
Secondly, the research on "Ningxia seated singing" has no result for reference up to now. At present, there are only scattered materials and works, with certain operational difficulties. We are faced with the practical issue of how to make a systematic and scientific summary of "Ningxia seated singing". Thus, it is necessary for us to use our wisdom and creativity for settlement and perfection.
Thirdly, for practical protection and inheritance of Chinese intangible cultural heritage, we are also faced with another major issue of how to introduce local Quyi into the art education system in colleges and universities and how to apply research results into practical art education activities. Undoubtedly, it is about innovation of "Ningxia seated singing" from folk art into the classroom in colleges and universities. Actually, it is even a challenge.
Society is composed of three parts: politics, economy and culture. The three parts are served as an organic whole. If particular emphasis is laid to any part, it will develop in a deformed way.
Nowadays, "Ningxia seated singing" may be not that important in the background of the whole social politics, economy and culture. If we failed to make timely rescue, exploration, arrangement, research and inheritance of Chinese intangible cultural heritage, it is probable that precious cultural heritage left by our ancestors may be lost. The reason is that cultural development will naturally be of great importance after politics and economy of the whole society developed to a certain degree. This is law. At that time, it is too late to mend. Therefore, it is urgent for the rescue, exploration, arrangement, research, inheritance and protection of excellent Chinese national cultural heritage. Seen from the outside, the survival and development of local Quyi art is a kind of social conduct. Essentially, it is a kind of cultural phenomenon. Therefore, the review for "Ningxia seated singing" under the environment of cultural history is helpful for us to recognize numerous issues, such as its essence, task, approach, function, variation and development.
Colleges and universities for nationalities can review the local Quyi art from two perspectives:
to observe from the longitudinal cultural development or review from horizontal cultural section.
The longitudinal observation can enable us to recognize its inheritance, change and development course from the historical evolution tracks of Quyi art. The horizontal comparison is beneficial for us to recognize stable law and guidance nature in social and cultural life.
Colleges and universities for nationalities should do the above things, because we review new conditions and new issues of local Quyi artistic theory in contemporary cultural environment in China.
Therefore, Beifang University of Nationalities established a study base for local Quyi artistic theory, so as to fill up the black research and teaching of local Quyi artistic theory in China. To establish new Quyi artistic disciplines represents the general trend of the overall disciplinary construction and development in our college and university. It even represents the general trend of disciplinary construction and development for colleges and universities in this region.
We must adhere to the guideline of scientific development and sustainable development and chase after the step of modern art education and art practice with unprecedented, scientific and rigorous attitudes. Moreover, we should also establish the research system and teaching system of local Quyi art theory and form unique local Quyi artistic disciplines. This is based on the heavy historical mission, the sense of responsibility for the inheritance of excellent culture and 333 the urgent feeling of reality of its survival and great-leap-forward development. It is obligatory responsibility of colleges and universities for nationalities to develop high level research and teaching of local Quyi art theory, establish unique local Quyi artistic disciplines with territoriality, national character, culture and art, track and lead the local Quyi artistic theory of national culture artistic development trend and cultivate high-level successors of natural culture and art. Thus, our teaching and research can advance with the times and be more beneficial for the development of local Quyi artistic theory, the heritance and carrying forward of local Quyi artistic theory, the disciplinary construction and development of colleges and universities for nationalities and the construction of economic culture and spiritual civilization in minority areas.
